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SOUS LE VOLCAN
EXACTEMENT

FIORUCCI ART TRUST - STROMBOLI

-
¥

= Clestau pied_dq Stmr_nboli“;lu.plns pui;unt volean -_-nuqu -d.'Eu:_ﬁpt.,f_uc
le Fiarocei &rt"ﬁust ahate-depyis 2010 Vaolcano Extravag-unta, é{-&érarrmﬁﬁn
incluant perfermances; conférentes et expositions. Tiwant avantage de la situation
i s < & : s
tragicomique du Phare de la Méditerranée, entre décor paradisiaque

et impossible issue, Milovan Farronato, directeur de la Fondation, deconstruit
la résidence dartistes classique, érigeant l'inattendu comme concept neuf,

Prqpu-r. recueillis par William Mauer
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“EN RAISON DE LA PRESENCE DU VOLCAN,
ON ASSISTE ICI A DES MANIFESTATIONS

DE CREATIVITE QUI NE SE PRODUIRAIENT
PROBABLEMENT PAS AILLEURS.

LQFFICIEL ART : Cuclle esl la gendsc
lu Feorwod Art Trust ¥
MILOVAN FARROMNATO : My
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of mdden iUy el again.

Wl you sver work the same way after this
experienot going back 1o a studin, in 2 closed
santcxl?

To wie & metaphion, Sy pioceis b very ek
like a trew. Each priject has these fosd, Beds
idews. questions, philsaphio | am wirstling
with. Each project is lLie & branch and I want
rach Bewnch 10 go ak far ks it possbiy can, so
extreme ax to create its own language. The next
exhibition I'm doing 2 wear from now is ka
Sas Frascisco. [3' Hieralhe 1o bave three buge
rntaliations which won't be in the museum at
wll Bast i U ity 'en eeally cursaus abom thas
Tuwill bring me back o g desde of place, whezeas
Station To S1ation i no plage,

a7
UMDER THE YOLCAND - FIDRUCCI ART
TRUST, STROMEBEDLI

by Wilkiamn Mhssiey

A e fsonof Mount Srombole e most
formidable sevive velcano in Eupope, lles the
Fieresesi Art Trusl Far same yean now i has

Translation

lnw does the Strombali residency 1 in with
the other activities of the fouadarion?

Tha residency has been around lenger, |t wan
erealed befeee 1he Florucck Azt Trmg, There iy
o relation of éaer-and-cfect, snd the trust
carries o 8 variety of activitiee—rangang from
wagport for and collaboration with pon-peolin
instizutions and independen projects ne (ke
peblacalaa alarlile’ booki isd 15 proviaslon
of frllowalkipi—thal cannal be assribed sclely b
ihe sdveniwre under b voleana, Bui through
experiences shared with the artists wha have
been our guests on Sombaoll, we have cermainly
heen able o atrucrare the sctivities of che trust
with greater swarrmos, The oidency haia
paricular emocional valoe, Sirombali ivan
imipiring place for us too

Nlamy artisty bave come to SErombali over the
years, . 1s {bg recidency o wuy of capitaliving
oft this keng hlstory of artisti insplration and
crealive enesgy?

Actually, Srambeli ot only hid @ <cebraned
relastonibip with 1he cinema [dizeton (fom
Hosedlini 1o Antonlont have st Slms ea ke
bdend end arcand the Acollam archipelage) and
a daringuished place in literanure {Jales Yerne's
Journey 1o 1he Centre of the Eazth, fos example,
ends with the explorery coming back e 1ke
surface at Swromboli). but alo 3 loag-atanding

been home 1o an artivtic programme B
performianes, conferences asd exhibitions
Mlaki=g the most o the raglcombs positlon

af the "Lighthouse of the Mediterrasean™

- @ paradisiacal writing with nevertheleiia
pervading sensation of no ewape - the direcior
of 1he feundatbon, Milovan Farronabo, redsits
the clansical notioa of the seuist ressdency to
reconatroct a nrw-:urllcr_llf.ﬁwrplttﬂ'.tl'\td
wrcumd Uhe wrnenpected

LUOFFICIEL ART : What wre the orkging of
the Fiorsecl Art Truat? Wheree doet Nicoletia
Pioruccis invelvemen! come from?

MILOYVAN FARBOMATO ; Micnlriza
Fereuci hike itways been a collesior of
caftemparary arl | stired working with her
Fow wwars agn as curatof &f hed olldtion. AL
thas momens, [ think. st il the need fur 2
dialogue and an ongoing exchange of ideas
with an “lmibder.” le onder to deal with ihe
mat cogent contesspeekry developmens with
groator gwnawmeet ol gerie of r:lpm:llh”ll.‘l-‘.
Afber a fiew yeary, colbecting was no longer
safficient in iself for ber. She fel: the need 10
add o mesw dimenbon and ke on the robe of
patron as well. She felt ke pecessity to collect
nof faid werks bul rxperiencey mﬂurlng with
L wrilste, providing sepport for their sleas,
munal exchange. And 5o, the Fipruccd An
Teual wich born three years dgo. it iv a lexible
slructure, e op undes Beitid Law (58 registesed
and administralive oo kas shways been e
Lendonkwith pocollestion of its own.

familigsicy with o v art. Marina
Abramind

leved oo th iland for several deasins (the
rust has acquimed what wed to be ber house
o thet dlopes of the voloans and uses i ava

kplace and eahibetion venuel M

Palksding Ban viaited e blind sainy imes.
Giovannh Ansdmea b il a regalar feiides,
from spring wniil late astuma, Nan Goldin
has 1aken photos there, as has Mimme fodice,
drd Cindy Shermas, William Kentridge and
Anarlm Kacfer Bave b been weest on the island.
O oorare. we were e of thews Hheitrioes
visinors and of the potentialicies of the place,
‘Wi thoughn, pe, 1hat the inhabizants might be
Interruied a=lesleess and wlll;r@lnsﬁlﬂ.‘fﬁl'td.
ared that' how i furped out.

How wouald you define the artist concoept of
Volcana Extravaginta? How hit the program
wvabved wnee the vart?

A backstape rather than & ilage? Every schisa
ithe ihird one has just come be am red) we pul
oa @ viring of events that include performancrs,
oasferenced and exhibitions. Yoloano
Fatravaganza was bern from a :nl.dt-:q' profect
that. owes the veary, bas brosght many astists to
the ichand. including Runa ldam, Tize Sehgal,
Chrigian Holmad, Goshia Macuga, Enrico
David, Paoks Geseats, Ciaes Fumal, Masoon
Mirea and Gaia Fugaees

s w place of iraneft where peojects are born
and erypzallize in astion, before bring developed
wlurchere, bevond the island's shores and far
Trvond ous expectatiosd. For me, Yolcano
Extravagasea iy alus the dewtructuring of 1

curatarial project. For the irast. it 15 a question
of believing i= wnd exploitisg ihe possbiliay of
e umarwpoctod i & characterizi=sg definivion
of culvaral sction. The azzisty invated to take
part (o even tmply to be present) have great
indicpendence and freedom of action. Surprising
FYnErgees r=eige. | remember |IJ|:|' 7 D11,
far example. Fint came Andso Weler's
peifemanis in whish 3 blnck of lava as tall

&i e irtt with the word boom caseed o=

=4 nide al bt bevel wa pushed o the pra
by Mick Mauds fro-curates and azvistic leader
ghat year) from a lin-meter high <, which 1
imagine 10 be & sort of meiaphorical wicids.
Then carse the sun aver che real and Retitious
e, replicated by o film shot and edited by
Wkza the day before. One next o the other, &
perfect doppalganger that if A Suarl
Correer's leciure. entisled Yos Stole My Diream
and lpcusing oa the presentation of materials
Ty Joseph Corned] and Jack Goldstein and films
from the brginni=g of the !I]I.'Pil’.l:l'llul":l'--lll
excluvrvely silent material, unexpectedly
acocmpanied by the voice of Emily Syndiblad
asd B [Eve music of Asdreas Relhas o an
unacheduded ippcarisie |IRey were 10 iLAE
1Berir owm cvent in (b fellis ag eyl 121 may
not have been on the program but was nol ot
ol place!

What sk this residency dilferent from
others? How do yoo choowe the artisia?

The (a1 1t 1 7akes place on an aczive volcano
that erupty every fifteen minutes s a diszinctive
wmenity, I iy nol o prematisea| selidessy asd
nat even, in meality, ong of produciion, A o
yedss bgo Micobeita Feorucal decikded to t=atall
i Stroesieali, ceatiide of 1% program, & work
by Lilianas Mare [Fom Ber privile colletion:
the wonds Spario Libere [(Free Spadc’) in Bk
capitals made of wood and paicbed 3 yelli -
echne cofor. Let's say that we allow ourselves a
list of ligesae. hlantd jons end evolor of
creativity happes that would probably net eocur
elpewhere becasie of 1ke volcana and the way
the residency ks structured. A for she choier
af wrtiars we follow cus inusion and try 1o
mansge the coindidences

The litesn Volcans Extravaganaa was eneitled
Evll Uadier the Sui. Elow does this tithe reflect
the tragicomic iflualien of the liland?

Lucy MeEmair, co-coralor and arliatic lader
of the residency that just endeds wanded 0
Incorporate suggeschons of another siory and
assther serting from Roaselling’s Scrombaoli,
Teera di Do, which a0 widely characierizes
the cultural, vivoel asd louriilic parameters
of the island to the film bawed on the book of
the tame name by Agarha Christie, alsn wrt oz
an iland but with a very different scenario. In
wddiition, vo compleme= this direction Lucy
ard Alan Blkchae! womnic 3 serici of cramc soories
set on Sresboll, collected Penpsin-atyle iz ke

valame Unlewful Assembdy This was recently
alsn preseated w1 The Amist’s Lraziare,

where Zaay of the ideis ind prozapeascs of last
sammer s eveati on Strombodl sponlincoutly
fed intn She wrvesth ddassn af 15 prégra=s

at et Institwic in New Yok, curated

titn year by Luey An ad hos rsample of how
the Steomboll experience can b movied,
transformed or expanded ehewhere.

Voleana ra ln guite
& 1% beingy together very d 18l
valente who are all ghves carte Blanche.
Hosw diid you deal with destructuring and
ity whes conceiving this year's
program with Lecy McKenzie?
Perhapa thiv aspect was more ChafClerisic
of tha frnd Uwe yoary, wheread Lucy and 1
coreived o profesd that wan le wome exlest
e clrcumacribed, where spantaneity and
the valee of encounters were still fundamental
Bt within i mode closely defined conceptmal
framsewoek wid Sirralive srucbare. Betides,
Ly had been a gt of the 15t on Seremball
In ckher yram, She was familiar wilh 152
coniext, with e progect, She affered ker
personal version with greal commitment, Fos
e, thls year has teen a b like cursting Lucy'’s
thareei throwgh 1he pretagonins she invined.
following o precise ducoessaon imd juxiagosition
af ingeedienty and synerghei

Wil weee Che beesi surprises vom had among
Uhis pear’s projectst

The lectzte by Ruy McKeneie, o professor at
top Glangmer Sehasal of Art and Lucys facher,
on & suinar kecal azgisl; the launch of the Back
written by Lucy aad Alan; Faahion Day (Aug=
81 the presencation of the periume Evil Under
the Moon crened by Micoletza at Lucy’s behas:
wnd the daisg perfermance by chorsographer
Mlara Hidsabi and arlsits fasos (st Baa
Michlabon and Zhana Ivanova (sl arist-ia
residendce a8 the Riksakademie will which 12
trus bas been collaborating for bea yram),

There I sumething very essetional about
bring on the king saagneth
and fascinating. The perocption of space and
thmie Is totally changed. Audience becomen
performers and vice-wema, Dogn tkis energy
travel baryond the velcans kel Do yoo think
1k wesidency continues 1o impast Uhe argisn”
practice afier thay leave the iland?

' hat you sy was made fully and visibly
masilest, for example. in che evest ceaceinnd
by Dcaiy McDionald for Auges 16, 2002
The perlormens practically the whals of
Wpkcana's staff amd ail s participanty 51 that
rpﬂlfl: mameni) merged with the sudience
The backviage, the plasce of ronidence. became
thee stape of o play that i=vodved Dterally
everyibing that was aval®ahle, whether humen

Translatien

or iranimate Misty Vale's Extra-Special
Tervestraal and Agaatic Visi o the Volcana
Extravghnes Adventure, Part 1 fand 1 cas el
vk Lt will be g part bwa o the feturc).

1 Barve aeen Stromball in some of Cheiitian
Huolitad's seulpbanes creaned a long time after
B v, v ale glimpsed Strombeli is some
of Enico Duvid's paimtings. [ve encourntered
familiar lindscapes in some of Jessica Wirbop'
video fragments and in scese of Siasi's cerumica.
And the image of a billowing cemain with a
scarry sk prinied on in s Anne Franceschini's
whides Unh’.ltl‘.l':nlulziwl.Lml:lll.L"lm:l' opinlon, &
Boaage 1o Ber experience uader ke voltano.

‘What s the Fziure of Volcano Exiravaganea?t
Hire's 3 oo [ don't knowe. Migrating usdicr
the batelary spirit of snother volcase? For the
. we are thinking sbout simply chasging
the dares, peiving away from che boliday esson
a=d putring ives outside of Jely and Augam. &
Weleann Extravaganss 2014 b sucoeiiive SLIREE.
in diffezent montha, perbspi slartiag in May!
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HUMAH HATURE
Terng Femahi ircervrand 5y Jirdera Sam

JERGOME SAMS: When did yoo stari
pal=ting?

ZEMG FAHTIHI: | started messing stound a1
age elght or nine. At fifteen or dixboen,
1 began & sysoematsc and formal sbady of
dewwing and color, so-that 1 ool get into art
seadesy. I= 1987, [ started ar universiry,
the il painting deparissent.

W hat &id yoo wtart by doing st schoal amd
whin vou got sut of school?

1thizk my first real work was made in 1984,
a sealisl image of & person. Wen | Secided 1o
paint it [ had aleeidy boen chserving
thia mads] fior Guife sarme 158 and YIRE 10
convizss Bim fa poss Fa me. 1 ald his
I wursed 1o paint him, He agreed and | began o
painc 'When | begas to pains him.
[ felr quite excited anedl even agitaved. [ say this s
v firit good work becwase 1 fehi | socceeded
in wiang lines 1o cupreds S1y cwationg.

by did vom stast your serics abost a
hospiral?

I pairted the hospital seres i 1991, but the
work [ first menthoned was rom |85 or 1989, 1
wart w1l i college then, 30 1 had 10 create on the
educational Lerms of the scbeol. A1 thar time, En
Chizsrue wrl whiald, there was this idea of goisg
t tha eounCey 1o expetiesse "renl l2fe” and make
&, Wi would ga e places where theree wrre
minoritien, in ke coustepide, ta litile villages,
fae short vlays, pasting the locals, § haied this,

hated paisting sheep and shepherds. | thaught

i was boring and wanted to palot somelking
choser 1o sy cwen 126 | wondered why It wia
neCessary fod me 1o go o the coumtrviide ia
order 10 “experience [i%." I figured

I waa experienciag lile every day an i was, That's
why | decided o palng the thisgs ereund ma,
tha thinge | experienced and saw day = wnd day
o, the things that moved me and made

mie feel. | had to go o 2 hospral more of lea
every day back them [ lived sext door to the
howgital and the place where | wan living had no
nisiler. Do the §%80h, it was o very bog Jeal 1o bawe
i Lisibet i= iz o' Bzene, and we 20t even
have ee in my dormitors. I ] needed

use the teilen, [ Ead ve po 1o the hapiial. The
fszed of the people in 1Ee hosgenal were knigesing
e me, They wersld carve themeclve lnle

my brais and | kad neway of aveldisg them asy

longer, 501 began b paint them.

Theese docions keok wild, unfriendly, slmoat
as il in & prison, orturing peeple, To me, all
theie paistisgs could come from & prives.
It's & st of misses whese yeu don't know il
theue are patie=ts, seldiers, o [Smates ina
cancaniration camp.

Mary of the Egures in these paictingpuare
e ictual v taken from the hospital Some
are ey (riends or peighsors or other prople |
Eaew well. A thas ime, | smply painted the
people wround me. But Bedpitals ten were quite
wary, wilh pruph Irlag everywhese iwailing
wbvation. 1 was vwwry mush like in @y painbingi.
This was the sivestion in Wahan's hoapilals,
people bying kround with doctors nerss ta them
There was ro woch thing as @ clean. prisiine
hengital. | was scared, s | liked 1o look at
thewe scemes, bat they alwayi made me pervous.
%o perhaps these paintingi aceually ahow what |
felt booking at them. OF oozng, when peapie pet
sick 1 certaln point. this terror d isappran

Heow disl v move from e Hospital Series
b the Mk Serien?

[ began tha Mask woerks after 1 kil Weban,
whin | came o Brijing i= 1992, | found seyeell
In @ new envircmment, and | was il paizting
hospatals and meat, but | varted to foel this
wikh i lenpet ianeresting, chat | no lenger had
w senac of cxgibement of Urpensy. | got very
rerrous and iarted W thizk [ was done for, that
1 Bad mathing beft he pal2e, Dl my (adent had
dried up. There wad a ket of emphasts on nataral
cilent back thir. and [ 2eught | po konger had
any. 501 decided fo pop paloking Bew ol
things 1od began o shange my dukjed saler
arcund, paisting different thisga. In L#93 and
194, | cRanged sryles g ofien.

Then one day [ painied a portrait of a man
mﬂq:md.fbﬂpﬂh‘mﬂﬂ:lnﬂﬂ
anconsckrmily. There ane oo srrels o =y
painring: | jus throw pigmentonta canvas
Aftes [ finshed ki work | realized # was very
o b bow | wan Soeling a1 the time, beease |
had arrived Lo a new ity ind sverrthing aroumd



